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WOODWORMS
Arise Mr. Secretary!!

Issue 52

Unless you have been holidaying on the Planet Zog you will be aware that our
Chairman, Derek Puplett, has taken on the role of Secretary of the AWGB.
Extract from AWGB July e-bulletin
New Secretary
Mike Glover has stepped down as AWGB secretary. Derek Puplett has volunteered to fill
the role and can be contacted on the usual secretary@awgb.co.uk email address.
Thanks to Mike for his service and thanks to Derek for taking over.

£1
FREE TO MEMBERS

During my period of convalescence, at the beginning of the year, I started to look in more detail at what the
AWGB could offer me personally and to us as a club. Upon delving into their website I soon realised that
there were a number of training opportunities that I could benefit from and also opportunities that may
benefit the club. I therefore sent off my £18.00 membership fee and got hooked into the AWGB. As many
of you know, this year I have actively promoted their instructor training and as a direct result, we now have
our second qualified instructor in the club (see page 12 - Ed.). Hopefully we will see more benefits from that
at our hands-on meetings. I’m optimistic that a few more members will be assessed in the not too distant
future, which will bring even greater benefits to the club by way of encouraging more beginners to participate
and have them receive consistent training.
In March I entered three pieces of work into the AWGB travelling exhibition and was fortunate enough to
have one of my pieces selected, which gave me an even greater impetus to be more involved. (If you’re
visiting any of the shows in the South, look out for my Christmas Cracker on the AWGB stand!) After
attending the AGM in April 2017, I felt that I had to have a greater involvement in the Association, so I put
myself forward to volunteer and help out at shows etc. with a view to gaining a greater insight into how the
organisation functions.
Not being satisfied with that, when the vacancy of Secretary arose in early July I
decided to put my name into the hat. Having sent off my resume, and much to my
surprise, I was accepted as Secretary! This was despite having only been a
member for 6 months !! I was naturally very pleased to accept the position and
subject to satisfactory performance, on both sides, I will become a trustee at the
next AGM in April 2018.
Before accepting the post, I checked to ensure that there would be no conflict of
interest with being Chairman of DDWC as this will always remain my top priority for
as long as I am wanted or until it becomes time for a new Chairperson to bring new
life to our club. I’m confident that as a result of having a better understanding of
how the AWGB functions and what it has to offer, our Club will benefit in the long
term and achieve greater awareness in woodworking circles.
Many thanks for your continued support

Derek Puplett - Chairman DDWC.
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So how are you doing?

These are the competition placings after the July
competition. Still plenty to play for with 18 points available before the end of the “season” and
its very tight at the top!

Members’ Open
Competition
Masters’
Competition

1

Derek Puplett

2

John Williams

3=

Graham Legg

1

Richard Hagues

3=

Carol Snell

2

Peter Fantham

5

John Waring

3

John Henbery

6=

Roger King

4=

James Sharpe

6=

David Reynolds

4=

Dick Potter

6=

Richard Dallas

9=

Liz King

6

Tom Livesey

9=

Tina Shinner

7

John McConnell

11

David Waldron

8

Geoff Nellis

12=

Geoff Dalton

12=

Tony Reindorp

14

Philip Jones

15=

Val Branson

15=

Graham Jerram

15=

Lisa Williams

18

Gregory Holmes

19=

Chris Carlton-Bull

19=

Danny Gallacher

19=

Gunther Karras

19=

Brian Walker

19=

James Snell

19=

Eric Hudson

Recent events suggest that there is a need to
clarify some of the competition rules:
1. Members may enter one item only in a
competition unless the entry is clearly a set,
e.g. nesting bowls from one block of wood, a
set of Russian dolls, a set of egg cups. etc. etc.
2. The competition is open to members only,
however, visitors may enter but they will be
awarded one appearance point only and no
further points should they achieve a “place”.
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July Meeting - Margaret Garrard
For the July meeting our guest demonstrator was Margaret Garrard who started turning as a hobbyist 21
years ago. She started doing some turning for a bespoke hardwood furniture company and was also
invited to give a demonstration at a local club; the rest, as they say, is history. Margaret specialises in
involuted turning and this was her choice for her first demonstration piece at our club.
She started with four identical pieces of wood
which had been passed through a planerthicknesser. The pieces were glued up into a
single block using PVA glue and newspaper.;
the inclusion of the newspaper gives the piece
strength but allows it to be split into the four
component pieces at a later stage. The block
was clamped all the way round to avoid any
slippage.
Quickly moving into Blue Peter mode,
Margaret switched to a block she had
prepared the day before so that the glue was
fully dry. She pushed a bradawl into the
centre at the ends taking care not to move off
centre.It is recommended that a steb centre is
used at the drive end (and tail stock end if one available) as this lessens the chances of the pieces splitting
apart under pressure. The lathe was started at a slow speed and the piece shaped using a cardboard
template as a guide; its important to allow some spare at each end for future use when a chuck will be
used for holding. These areas should be left untouched when roughing out. When the shaping is
completed, each piece is marked at the end so you will know the correct order after splitting. (I find the
following marking works well (editor)
B A

Before and after splitting and re-gluing

C D

Clean off any remaining fragments of newspaper from the four staves and glue them into their final
position. When the glue has dried, this is the time to do any other things you have planned such as
inserting a finial. Before mounting the piece, mark the centres with a bradawl; it is possible that owing to
slight inaccuracies in your working (as if!!), the meeting point of the four staves is not an exact centre and
so draw diagonals across the face of the wood to determine a precise centre. Mount the wood and at the
drive end create a spigot using a parting tool, form a dovetail with careful use of a skew chisel!

Shape your piece with a roughing out gouge before making the final cuts with a spindle gouge;
if your piece is of this design, then use a very delicate touch when you remove the tail stock we don’t want any “Oh dear!” moments!! Complete the head stock end of the piece and sand
3
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July Demo cont’d.
and finish as required. The completed item, left, slightly out of focus!
The time being almost 12 noon, Margaret then broke off for the lunch break.
The afternoon session started with
a demonstration of turning a thin
walled bowl (2mm.).
Margaret screwed a faceplate ring
onto a Sycamore bowl blank. After
mounting it on the chuck she
squared the front face and then
used a home-made tool to make a
20mm. groove in the centre of the
bowl (right). The tool was a short, 20mm diameter,
steel rod with an internal hole, tapered to 60 degrees,
to fit over a standard live centre at one end and the opposite end hollowed to leave a sharp ring around
the rim.
The tool was removed and cones turned on either side of the groove to disguise it. The underside of the
bowl was then completed, including a 35mm spigot to fit in the
chuck.
After removing the faceplate ring, the bowl was mounted in the
chuck and the thickness of a ruler was used to set a pair of
calipers to 2mm. The bowl was turned from the outer edge,
leaving a large unturned area in the centre to maintain maximum
strength in the base of the bowl. The thickness was continually
checked as the bowl was turned and the centre area gradually
removed as the bowl edge deepened.
When turning was complete the bowl was sanded and would
normally have been sealed and a finish applied, before removing
the chuck.
A wooden blank was fitted in the chuck, shaped to match the flat
section of the inside of the bowl, with a dry “Wet Wipe” over its
surface and the bowl fitted onto it. The tool used earlier was fitted
to the live centre and the rim fitted in the original groove. The end
stock was used to apply light pressure to the bowl and the outer
side of the bowl was sanded.
The next demonstration was of decorating the inside of the bowl.
Margaret used a flexible transparent adhesive film to mark the
inside of the bowl to accept the pattern of an array of dog roses.
The stems and leaf centres had been marked on the bowl using
pyrographed lines. The roses and leaves had been drawn on the
film and lines cut in it to allow it to be fitted onto the curved surface of the bowl. Additional film was
placed over any gaps to ensure that no paint would reach the wood below.
A craft knife was used to cut around the outline of the leaves and the film removed. She used an
airbrush to spray green paint in these areas, before removing the film over the the buds and spraying
these. She then changed to a light pink to paint the flowers.
Continued overleaf.
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Another bowl was used to show how plastic strip and various items
were used as templates to create a pattern. This time a brush was
used to apply paint between the plastic strips. (Right)
By this time the paint on the first bowl had dried and the plastic film
was removed (below), revealing the finished pattern. (below right)

The final session was piercing where Margaret used a dental burr to make the holes. The drill is driven by
compressed air and runs at about 30,000rpm, compared with the speeds of around 3,000rpm achieved by
Dremel type of tools.
She showed the technique to make irregularly shaped holes in a pattern (below).

Thanks to Roger King for supplying words and photos from the afternoon session of the demonstration.
You will have noticed that some of the photographs lack their usual colour vibrancy; this is because we
took pictures off the projector screen.
. . . . . . . . . . . . . . . . . Editor.

Members’ Feedback score: 4.9/5.0
5
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Members’ Open Competition - July 2017
The theme for the competition this month was “a child’s toy” - remember, there’s a bonus point for
following the theme.

“Honorary” First place taken by visitor
Eric Hudson for his segmented bowl in
Oak - a re-cycled church organ lid!
Points scoring First place taken by Tina
Shinner and her pyrography work on
Beech.

Second place, and bonus point, for
John Waring’s disappearing ball trick.
Guess which magazine he reads!!!??

Third place shared by (above centre) Gregory Holmes
and his two (one entry please!!) toys, John Williams’
Russian dolls and (left ) Derek Puplett’s cup and ball
game. All three people got a bonus point for their
entries.

More overleaf
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Also competing were Carole Snell with
a toy and a carving (left)- one entry
only please!!!; Chris Carlton-Bull’s
carving in Pine (below right) and
Graham Legg’s pot-pourri bowl in Oak.

Masters’ Competition - July 2017
First place taken
by Peter Fantham
with his two bowls
economically
turned from one
block of Beech

Second, and a bonus
point, for this tractor
and trailer from
Richard Hagues
(Currently under
contract to S. Claus
Inc. N. Pole.)
And in third place was
Dick Potter’s
mushroom box in
Laburnum.
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Charity Update
You may recall that the club’s nominated charity in 2016 was Dogs for Good, an organisation that trains
and provides assistance dogs. Here is an update of the progress of our dog, Lily:
Dear Friends,
I’m pleased to tell you that Lily, your sponsored puppy with Dogs for Good, has now
started her formal training here at our centre in Banbury, and she is doing really well.
All of our puppies are assessed throughout their socialising to determine which service they will go on to,
and based on her character and natural strengths, Lily is going to be trained to help someone with a
physical disability.
She is working with one of our trainers, Becky, who is going to spend the
next few months with Lily making sure she has learnt all of the skills that
will enable her to be matched to someone waiting for a very special dog.
Becky began by teaching Lily how to “push” and “pull” which will mean she
can help to pull off items of clothing, open and close doors or drawers,
and even push the access buttons on doors or lifts. She is a quick learner
and picked these instructions up well.
Becky has already started walking Lily around the training centre whilst
simply pushing a manual wheelchair. Once she is happy with Lily’s level
of confidence, she will take her out to practice in supermarkets and shops
where Lily will have to negotiate doors, aisles and other obstructions.
As you can tell, Lily is very busy learning all sorts of things that will make
her an incredibly special life changing helper and companion, and she is progressing really well. Of
course, this is all made possible by your wonderful support!
I truly hope that you have enjoyed following Lily through her first year of training.
Thank you for supporting Dogs for Good
Warm wishes,
Gemma Aitken
Supporter Relations Advisor.

Orchid - our 2017 nominated charity
You will recall that at the 2016 A.G.M. it was proposed and agreed that the club’s nominated charity for
2017 would be Orchid which funds research into male cancers and gives support to sufferers.
Through sale of donated items, Open Day competitions and donations we have so far raised £109.50
which was sent on to Orchid on 6th June (see letter on notice board).
Hopefully we can increase this sum before the AGM when a new
charity will be nominated. If you have a favourite charity and you
would be prepared to give a little time helping with various promotions
at the club, then speak up at the AGM!
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August Meeting - Mike Painter - Ecclesiastical Master Carver
Mike spent the morning giving a presentation of his history in carving,
with slides taken over the length of his career. He left school with a
number of A-levels and worked for a time in a drawing office . In 1976
he was at the Employment Exchange where he saw a job advertised by
Robert Bridgeman & Sons of Lichfield . It was for a stonemason to
work on Lichfield Cathedral. He asked to apply for it and said he could
hear the man laughing as his experience (Nil!) and qualifications were
read out over the phone. However, he was told to attend for an
interview and was initially given a one month trial, which extended to
three months and then after six months he was offered a three year
apprenticeship, as he had to finish by the time he was twenty five.

Conditions were very hard, working in an old shed. The Master Carvers had benches lit from a North
facing window, which gave a uniform light, whilst the juniors worked on the South facing side, where
sunshine made carving harder.
He worked on basic block carving at the start, which was not very interesting, later transferring to figure
carving. As time passed he moved on to wood carving, which was much harder because of the need to
consider the direction of the grain, which is not present in stone to the same degree.
Mike was given the task of creating a stone coat of arms, shown
right, to replace a weathered concrete one as his apprentice piece.
This was made in four parts, three at the bottom and the crown. He
emphasised that although he did the carving, it required many other
craftsmen to complete the installation in situ.
In 1988 he was given the opportunity to tour the country, talking to
experts in the work of William Morris, by the William T. Morris
Foundation.
In 1967 Bridgemans was taken over by Linford Building Ltd.,
originally from Cannock. Mike left in February 2003 and worked in
a technical college , whilst taking commissions.
He showed slides of some of the work he had done, including
Windsor Castle following the fire. At the time it was thought that
there were not sufficient British carvers to take on the repairs
9
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and the work would have to be given to continental carvers, but Prince Charles insisted that should be done
by British carvers, even if it meant that the repairs would take longer. Eventually 43 carvers were found, and
the work was completed within 18 months. Mike worked on replacement mouldings in the Crimson Dining
Room.
He also showed pictures of his framework surrounding the pipe organ in the crypt of The Great Hall in
Westminster Palace. It has been closed to the public since it’s completion but Mike was recently honoured
to be given special permission to take his family, including his grandson, to view it.
Below are pictures of his later work. At left, is a bust of Robert Bridgeman, founder of the company. Centre,
the carving of Jesus was his first design that was not done for a commission; it took 120 hours to complete.
Mike was commissioned to make a sculpture of the 7th. Marquess of Anglesey, using wood from a local Yew
tree, he was given the remainder for his own use. The picture on the right shows the result, a sculpture with
the theme Cancer.

Following the lunch break, Mike turned to practical woodcarving. Asked about the correct height for a
carving bench, he said that it should be a hands width below the carver’s elbow.
He generally uses gouges called Fluters. These are oval shaped, giving a variety of cutting shapes, and
come in a range of sizes, the smallest being called Veiners, because they are used to cut veins in leaves.
He said that Parting or Vee gouges are not recommended because they are hard to keep sharp and use.
He described carving mallets. The best are in Apple wood with the grain at right angles to the handle, which
has a groove on each side to locate the thumb, ensuring that the area hitting the chisel is always the end
grain. Beech is a second best option. Continental mallets are turned from a singe piece of wood, so the
edge hitting the chisel is on the side of the grain, leading to de-lamination with prolonged use.
Although British manufacturers had supplied high quality carving chisels in the past, the retirement of their
experienced workers has led to lower quality tools and he could no longer recommend any of them. The
best quality tools now come from Pfeil in Switzerland and Stubai in Austria . When selecting a gouge,
choose one that is the thinnest possible, without bending.

Members’ Feedback score: 4.1/5.0
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Mike started his carving talk by likening carving a piece of wood to sharpening a pencil; you always cut down
in the direction of the grain, not up as this could lift up long sections of wood.
He went on to describe how to draw an Oak leaf and mark the areas where
the grain is perpendicular to its edge. Using a Fluter, curves were cut around
the edge and then the waste removed; the centre was then shaped. The
dashed line in the picture, on the right hand side, shows the direction of the
grain. Generally, the lobes on an Oak leaf undulate with alternate pairs being
raised or lowered from the centre rib. Cut the main vein first, followed by the
secondary veins. The veins are always raised above the leaf.
The cut around the top of the leaf was done with a Bull Nose chisel. This has
the edges ground back to give greater control and stops sharp corners from
catching, while carving. This type of gouge can be swivelled from one side to
the others the cut is made giving a cut with a different radius to the shape of
the chisel.
When carving, always finish the most difficult part first. If you spend a lot of time carving the background and
then make a mistake while carving the foreground, you can cut further into the block to correct it, but you will
have to carve the background again. Finish the foreground first and then carve the background.
A lot of carving is about creating shadows, so it is important to consider where the carving will be situated
and the direction of lighting after completion, and carve accordingly to get the best effects.
The best angle to sharpen gouges is 22 degrees for soft woods like Lime. Hard woods such as Oak and
Mahogany need an angle of 28 degrees, with an inner bevel.
When starting out carving DON’T buy a set of chisels, as you may never use many of them. Instead, buy
them as you need them. Keep them sharp! There are many types of sharpening stones, some very
expensive, but a cheap stone from a car boot sale is more than adequate. They don’t have to be flat as the
way to sharpen is to lay the stone with its side facing you and move the blade from end to end, rotating your
body from the hips. This helps to keep the correct angle through the whole of the sweep. Having the end of
the stone facing you and pulling the blade from the top towards you may result in a rounded edge. Use
WD40 to lubricate the stone. Old stones can be broken into pieces that are then shaped on a grinding wheel
to provide Slip Stones of the required size for any gouge.
Mike showed the audience a number of books he found useful and
then concluded the session by talking briefly on techniques used in
carving letters.
Lettering - always use the TIMES NEW ROMAN font (right) - The
numbers above each letter show the ratio of width to height. The
spacing between letters is crucial to give a good appearance (Mike
was not impressed by the commemorative
plaque in our Hall!! - Ed.) In this example the
space between the V and the A in
“MOVABLE” is too large. The correct chisel
for lettering is bevelled on both sides with the
ends chamfered. Work from the bottom up. Some teachers say that you should cut
down the centre of the letter, but this is wrong. Always cut from the edge to the centre
of the letter, aiming for the point where the correct depth is reached. To cut the Serif,
roll the edge of the chisel from the edge into the centre of the letter.
If gold leaf is to be applied into the letter, cover the block with masking tape and trace
the letters onto its surface. Carve the letters, insert the gilding and then peel off the
tape.
Mike usually finishes his carvings with Danish Oil, diluted with one part of thinners.

Roger King
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A Tutor is Born!! - by Geoff Dalton
It was June 10th. and I was booked in for my AWGB tutor assessment at the Max Carey Trust in
Portishead. the night before, I drove into town to check out where it was, not wanting to get even more
stressed come the morning. I had no idea about parking and would be carrying a box of tools, my smock,
visors, spindle blanks, sample pieces of work and a load of odds and sods which I had checked and
double checked before I left home.
The Max Carey Trust is accessed through a doorway off the High Street that leads via a passageway to
an iron staircase up to what, I assumed, was once a small manufacturing unit. This has been converted
into a woodwork shop; a charitable operation set up from the estate of the late Max Carey. It is open to
anyone interested in taking up woodworking and is manned by volunteer tutors. The AWGB bag some
space there for a day of tutor assessments.
………..Rewind to the club meeting when Derek, who is now the newly appointed AWGB secretary, made
mention of the association and their tutor assessment programme. As I had been a senior training officer
with IBM, albeit a long time ago, and I kinda get by with a bit of woodturning, getting accreditation as an
AWGB woodturning tutor was going to be a doddle . . . . . . . .
How wrong could you be!!!
For starters you get a two hour DVD to study which illustrates in detail the AWGB’s approved version of
woodturning tuition. Embedded in the tutorial are dropdown pages covering the criteria essential for a
successful assessment, a sample lesson plan and as much as you like about safety and PPE (personal
protective equipment). It soon becomes clear that there will be no chance of gaining approval if the I’s are
not dotted and the T’s are not crossed, especially with regard to H & S. The DVD is excellent but it does
take a fair bit of sitting through.
The material is divided up into chapters; in most sections techniques are demonstrated prior to the “pupil”
getting on with the task. A tool prominently featured is the skew chisel; not wanting to appear to be a
complete wassock regarding the use of the skew, I felt it was time to improve my skills with said
implement. The Taming of the Skew, one might say. Guess what? I’ve become a convert, but not
entirely! At least the AWGB seem to prefer the spindle gouge for cutting beads and coves. Having said
all this, on the day the focus is very much on teaching techniques rather than your own turning skills.
With regard to this, I owe a debt of gratitude to Graham Legg. He is well up in current education practice
and so if there’s anything you want to know, talk to Graham.
When it comes down to it, the mission - if you choose to accept it - is to take a complete “novice”, while
being silently observed by an assessor, through the introductions and an explanation of your lesson’s
aims and objectives. These are to include an understanding of the operation of a lathe, to be able to
identify a range of basic tools, to be well on top of the safety aspects and to complete a simple project - all
in 45 minutes! It is also necessary to leave
time within the session to review the content
of the lesson, and to discuss your pupil’s
future aspirations and so on. Also your
pupil will have to demonstrate that he or she
has actually learnt something.
Graham
calls this a plenary. As the word “plenary”
doesn’t normally figure in my regular
vocabulary and as the assessor isn’t
actually an OFSTED inspector, I felt it best
12
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not to be swanky. It is useful, however, to know that testing the pupil’s
understanding as you go along is key and that the assessor will be
looking for it.
Graham generally advised against anecdote and general waffle; you
wouldn’t have time for it anyway. I know, I had a few trial runs with my
mate, Clive! It’s possible in the time but you have to keep one eye on the
clock. A trial run is also a chance to iron out bugs; while getting Clive to
use a spindle roughing gouge he asked “Shouldn’t you be wearing a
visor?” “Er yes” says I, staring an immediate disqualification in the face!
Another criterion is making sure that the pupil is fully involved and feels
comfortable (more than you might be!). In the tutorial, however, you are
advised to steer clear of funnies. My project was to turn a spindle blank
from square to round and to practice some sample cuts with the skew, a
parting tool and, briefly, a spindle gouge. When Paul, my pupil on the
day, asked about cutting left-handed or right-handed, I was tempted to
suggest that some people would give their right hand to be
ambidextrous ; I refrained, probably wisely.
Anyway, I managed to finish up with my badge, and a very fine bade it is
too. A diploma turned up in the post a few days later.
Dead chuffed, I were!

Geoff Dalton
(I’m sure you will join me in congratulating Geoff for achieving AWGB tutor status, and thanks for the article
- Editor)

Can you read this??

“Yes?”, then you are amply qualified to make a contribution to

Woodworms. We need articles (they don’t have to be poet laureate standard) about work you’ve
done, shows/exhibitions you’ve been to, interesting items you’ve spotted on holiday etc. etc. - just
so long as its loosely wood related, and is legal! Email your words to the editor along with one or
two photographs; if you aren’t comfortable at a computer keyboard then snail mail is acceptable.
Thank you.
Thanks to Geoff Dalton, Roger King and Derek Puplett for their contributions this issue.

A Word About Member Feedback
Following a demonstration by a woodcraft professional it is very useful for the club to know what you
thought about the session. On the website there is a page for you to give anonymous feedback; you have
the necessary password on your membership card but it is likely that this will not be needed (too involved
to explain why at this point!) Only two people reported back after the last demo - what happened to the
other 50????!!!!!!!
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August 2017 Masters’ Competition

Looks like Peter Fantham has been
raiding the baker’s woodpile in Symi
again! His efforts in producing a
nested bowl set in Olive Root gained
him first place.

A delicately turned vase in Yew (its always
Yew, there must be an empty area in a
churchyard nearby!) gained Dick Potter
second place.

Third spot was taken by Richard
Hagues who used Sycamore to
produce his milk-shake.
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Members’ Open Competition - August 2017

There was pleasing variety of entries which
showed that we are truly a “woodcraft” club and
not just a “woodturning” club. First place was
taken by our own marquetry maestro Tony
Reindorp.
Gregory Holmes came in second with this
splendid Oak box with the carved oak leaf/acorn
embellishment.
Could be a successor to
“Mousey” Thompson!

Third spot taken by Digby Owen and his box in
Manuka and casting resin.
Also entered was the mini table lamp (right) in
Spalted Sycamore from Dan Gallacher . . . . . . .
more overleaf
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Members’ Open Competition - continued

Pyrography on Ash by Liz King.

A tazza in Purpleheart and Oak
from Derek Puplett

Small bowl in Mahogany by Graham Legg.

An unusual vase in Sycamore
from John Williams - “Wot, no
bees?!”

A piscatorial carving (Yes, I know its a mammal before
you tell me!!) in Mahogany and Olive from John Rowan.
Continued on next page
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Members’ Open Competition - continued

Russian doll collection by pyrographer Tina Shinner.

Above - another cartoon carving for
Terry Plews’ collection,
and left, a finial box in Eucalyptus
from John Waring

A famous Viking explorer returned home from a voyage and found his
name missing from the town register. His wife insisted on complaining
to the local civic official, who apologized profusely saying, "I must
have taken Leif off my census.” BOOM, BOOM !!!
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Club Discounts at Turners Retreat
DDWC will place an order once per month with Turners Retreat. If you wish to participate in that order,
please see Digby (Treasurer) with a clear and concise list of what you wish to order. Digby will place a
single, consolidated order with Turners Retreat and goods will be available for collection at the next
meeting or by mutual agreement, subject to Digby’s availability.
If you are placing an order with a value that exceeds £100 excl. P&P, we will ask for payment up front.
You will be charged pro rata on the P&P costs, depending on how many other people place orders.
Unless over £100, payment will be upon collection and only with cash or cheques as we have no
mechanism for card sales.
Only two people from the club are permitted to place orders and they are Digby Owen and Derek Puplett.
At present, these discounts are not available online. However, if you wish to visit the Turners Retreat
store you will get the same discounts as received by the club PROVIDED YOU ARE ABLE TO SHOW
YOUR CURRENT MEMBERSHIP CARD. No membership card means no discount and please do not
ask them to telephone one of us for verification of your membership as they will not do it.
Discounts are as follows:

Club Contacts

Chairman - Derek Puplett
Robert Sorby products: If it has a handle or requires a handle
chairman@ddwc.co.uk
to use it then discount is 15%. This means that the Pro
Edge, chucks and their accessories are not included.
Vice-Chairman - Philip Jones
vicechair@ddwc.co.uk
All timbers will be 10% off marked prices.
Secretary - Roger King
Chestnut products will be 10% off marked prices.
secretary@ddwc.co.uk
All other products will be 5% off, excluding machinery - that
means if it has a plug.
Treasurer - Digby Owen
treasurer@ddwc.co.uk
The discounts will NOT be in addition to any existing
discounts or special pricing.
Demonstration Co-ordinator - Dick Potter

Events

Tools Co-ordinator - Tom Livesey

Brailsford Ploughing Match is on Wed. 4th October and
we are looking for volunteers to man the stand, so get the
date in your diaries. (Longford DE6 3DR)

Librarian - Chris Carlton-Bull
library@ddwc.co.uk

Likewise for the Stickmakers Guild Jamboree on Sunday
22nd October in Bakewell - volunteers to demonstrate on
our club stand are required.

Competitions Co-ordinator/Woodworms
Editor - James Sharpe
woodworms@ddwc.co.uk

For both events see any committee member to get your
name down.

Should you wish to contact anyone NOT
displaying an email address then use
info@ddwc.co.uk and your message will
be forwarded to the appropriate person.

Woodworms - Independent newsletter of Derbyshire
Dales Woodcraft Club.
Editor/publisher : James Sharpe
20 Beech Drive,
Ashbourne DE6 1HL
01335 344 933
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